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Introduction 
Though praise poetry is found throughout Africa, it has taken a particularly note-
worthy form in the languages classified by C.M. Doke as Southern Bantu.' These 
languages include the Nguni group, consisting of Zulu of Natal and KwaZulu and its far-
flung dialects, Ngoni in Malawi and Tanzania and Ndebele in the Transvaal and Zimbabwe. 
The two other members of the group are Xhosa spoken in the Cape Province, with a 
number of dialects, and Swazi (SiSwati) of Swaziland. The Sotho group is composed of 
Northern Sotho (Pedi) of the Transvaal and Southern Sotho (or simply Sotho) of Lesotho 
and South Africa, Tswana of Botswana and South Africa (with its subgroup of Hurutshe), 
and Lozi spoken in Zambia. The Venda groups consists of only one language of the same 
name spoken in the Northern Transvaal. The Tsonga group consists of dialects of Tsonga 
spoken mainly in Mozambique. The Shona group has many distinct dialects spoken in 
Zimbabwe but they are treated here as one. 
Praise poetry refers to the izibongo (Zulu, Ndebele, and Xhosa; sometimes iibongo 
for Ndebele), dithoko (Sotho), and maboko (Tswana), all plural nouns that may be trans-
lated as praise poems or praise poetry. In Zulu and Xhosa the praise poet is known as the 
imbongi (plural: izimbongi in Zulu; iimbongi in Xhosa). Because these terms in Xhosa and 
Zulu occur so frequently in the text they will henceforth not be in italics. Other African 
terms will be italicized. 
The term praise poetry is perhaps a misnomer for, as will be seen, the poetry can be 
used to criticize as well as to laud the subject. Praise poetry is best known as the subject of 
kings and other rulers but it is also practiced by ordinary people to praise another or them-
selves and its subject can also be animals, cattle for example, and even inanimate objects 
such as trains and bicycles. But the poetry is prized most in its use as heroic poetry lauding 
the exploits of Southern Bantu royalty, especially in warfare. 
The first praise poetry collections appeared only in the original languages, usually 
relatively early in this century. In the 1960s and 1970s abbreviated collections were 
published in the Oxford Library of African Literature in the original languages with English 
translations on facing pages. These collections were often based on the original books 
referred to above. They contained explanatory material and interpretations of the more 
1 C. M. Doke, The Southern Bantu Languages (London: Oxford University Press, 1954). 
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arcane passages which are a feature of the poetry. The texts were treated as fixed and no 
attempt was made to account for the performance aspect of the poetry. 
This changed with the works of a later generation. The works of Jeff Opland on 
Xhosa traditions, which he used to investigate early English oral poetry as well as to 
comment on the live tradition of izibongo, began a new chapter in the study of Southern 
Bantu praise poetry. It was accompanied by the Zulu work of Elizabeth Gunner, to whom 
the performance aspect of praise poetry was paramount. 
This research was based to a large extent on the work of Albert Lord and Mihnan 
Parry who, in the 1930s, used the Serbo-Croatian guslar tradition of modern oral epic to 
investigate the works of Homer as orally produced epics rather than written literature. This 
work first received full attention with the publication of Lord's The Singer of Tales in 
1960. In it Lord argued that oral epics are composed of formulaic language and set themes. 
This scholarship was applied to other traditions, where some scholars found it relevant 
while others did not. But Lord's work began a theoretical revolution in how we view the 
written word versus the spoken word, literate societies versus oral societies. Theorists such 
as Eric Havelock, Walter Ong, Marshall McLuhan, and Jack Goody made an absolute 
distinction between the oral and the written, maintaining that a poet could not function in 
both worlds simultaneously. A second belief was that oral poets did not memorize but 
composed spontaneously. However, a major finding of Opland was that Xhosa iimbongi 
can and do compose in both the oral and written mode (see, e.g., item 130). Opland also 
found that, while some poets compose spontaneously, others are memorizers. A further 
critique in the work of Leroy Vail and Landeg White (see especially item 19) does away 
with the orality thinkers completely, insisting on the term "oral literature," which Ong finds 
a contradiction in terms. To the debate on oral forms these authors insist on a return to 
history. Whereas the orality thinkers tended to lean to the synchronic, Vail and White lean 
to the diachronic and insist that oral poetry be treated both as history and in history. 
One of the discoveries of the past decade is that praise poetry is alive and well 
though its emphasis has shifted from the royal court to the trade union. Modern praise 
poets praise workers and unions and thus carry on a tradition in the modern world. Many 
of the items in this bibliography comment on the use of praise poetry in this fashion. Praise 
poetry also took a central place in the inauguration of Nelson Mandela; see, for example, 
entries 6, 105, 108, 120, 121. 
I have made a conscious effort to define each author's relationship to his or her 
material by including notes that indicate his or her sources, whether it be someone else's 
collection or their own. This is especially important in evaluating items since it underlines 
the authority of the work in question. 
It is hoped that this bibliography will not only serve as a guide to the literature of 
Southern Bantu praise poetry but will reveal the wealth of literature that has been generated 
mostly in recent years. Unseen items are included because they show the extent of current 
ongoing research especially in theses and dissertations. In this way the bibliography will 
give a more complete picture of the extraordinarily rich field of Southern Bantu literature. 
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Organization of this Bibliography 
Part Language Group Includes Entries 
I General 1-23 
II Hurutshe 24 
III Ndebele 25-37 
N Ngoni 38-40 
V Northern Sotho 41-51 
VI Shona 52-62 
VII Southern Sotho 63-81 
VIII Swazi 82-88 
IX Tsonga 89-93 
X Tswana 94-98 
XI Xhosa 99-147 
XII Zulu 148-211 
4 
Part I. General 
1. Apter, Andrew H. "In Praise of High Office: The Politics of Panegyric among Three 
Bantu Tribes." Anthropos 78, 1-2 (1983): 149-168. 
The author uses Stuart (203) (Zulu), Schapera (96) (Tswana), and Opland 
(unpublished MS) (Xhosa) to demonstrate that the praise singer addresses (1) the 
public on behalf of the chief to maintain public support, and (2) the chief on behalf 
of his public, "evaluating his performance against the requirements of his office." 
2. Bulane, Joseph Mofolo. "Jack Cope on Bantu Oral Poetic Tradition." The African 
Communist 24 (1966): 60-66. 
This is a reaction to an unnamed article by Jack Cope printed in Contrast in 1963 or 
1964 that I have been unable to obtain. The offenses are chiefly two, viz. that Cope 
"asserts that Bantu oral poetry is not modem poetry in the modem literary sense" 
and that modem written Bantu poetry either takes its form from traditional praise 
poetry or from "deleterious influence from European forms, themes and styles." 
Bulane goes on to demonstrate the artistic nature of poetry in Zulu and Sotho, 
condemning Cope' s translation of a particular Zulu praise poem. He then defends 
the poetry by Jolobe, Mqhayi, and Jordan in Xhosa, Vilikazi and Kunene in Zulu, 
and Bereng and others in Sotho. 
3. Chapman, Michael. "From Shaka's Court to the Trade Union Rally: Praises in a 
Useable Past." Research in African Literatures 30, 1 (1999): 3~3. 
The author connects the praises of FOSATU (Federation of South African Trade 
Unions) by Alfred Qabula (195) to the earlier court poetry of Zulu and Sotho praise 
poets. 
4. Gleason, Judith Illsley. Leaf and Bone: African Praise Poems: An Anthology with 
Commentary. New York: Viking Press, 1980. Pp. xxx, 220. 
Contains Zulu, Sotho, Hurutshe, and Ngoni praise poetry. 
5. Groenewald, H. C., and S. Makopo. ''The Political Song: Tradition and Innovation 
for Liberation." Oral Tradition and Irmovation: New Wine in Old Bottles?, 76-103. 
Edited by E. R. Sienaert, A. N. Bell, and M. Lewis. Durban: University of Natal 
Oral Documentation and Research Centre, 1991. 
Izibongo are among the kinds of poems that are invented as a means toward libera-
tion. Though a few are published, the majority exist in oral tradition, which "thrives 
on performance." 
6. Gunner, Elizabeth. "Remaking the Warrior? The Role of Orality in the Liberation 
Struggle in Post-Apartheid South Africa." Current Writing: Text and Reception in 
Southern Africa 7, 2 (1995): 19-30. 
Uses Stuart (203), Nkosinatha Yengwa's funeral praises of Chief Luthuli, Opland 
(130), Mqhayi's izibongo to Silimela recorded by Hugh Tracey (140), and praise 
poet Ntanyi praising Mandela during the pre-election period, all to reveal the 
importance of oral tradition in modem South Africa. 
7. Foundations in Southern African Oral Literature. Edited by Russell H. Kaschula. 
Johannesburg: Witwatersrand University Press, 1993. 
5 
This provides reprints of early articles on African oral traditions, many having to do 
with praise poetry. 
8. Kunene, Daniel P. "Language, Literature and the Struggle for Liberation in South 
Africa." Staffrider 6, 3 (1986): 36-47. 
The author uses praise poetry, in part, as a plea to use African languages and 
thereby reach a wider African audience. 
9. _____ . "Levels of Communication in the Heroic Poetry of Southern Africa." 
Artist and Audience: African Literature as a Shared Experience, 60---76. Edited by 
Richard Priebe and Thomas Hale. Washington, D.C.: Three Continents Press, 
1979. 
Kunene analyzes Southern African praise poetry from the standpoint of point of 
view, metaphor, and the relationships of the various participants in the drama. He 
goes on to discuss "the harmonizing of the hero-poet-narrator and the external 
world of the natural phenomena which enter into the imagery." 
10. _____ . "Metaphor and Symbolism in the Heroic Poetry of Southern Africa." 
African Folklore, 295-318. Edited by Richard M. Dorson. Garden City, NJ: 
Doubleday, 1972. 
This article covers Zulu, Sotho, and Tswana poetry, emphasizing metaphor, simile, 
hyperbole, parallelism, and alliteration. 
11. Kunene, Mazisi. "South African Oral Traditions." Aspects of South African Litera-
ture, 24--41. Edited by Christopher Heywood. London: Heinemann, 1976. 
Partially treats South African praise poetry. 
12. Lestrade, G. P. "Bantu Praise Poems." The Critic 4, 1 (1935): 1-10. 
"Dynamic stress is the basis of Bantu prosody. Each line is made up of a number of 
groups of syllables, which we shall here call 'nodes,' usually 3 or 4, each node 
containing one stressed syllable and a varying number, usually 2, 3, or 4, of 
unstressed syllables grouped around the stressed syllable." See Lestrade's retrac-
tion (13). 
13. ____ . ''Traditional Literature." The Bantu Tribes of South Africa, 291-308. 
Edited by I. Schapera. London: George Routledge and Sons, 1937. 
Here Lestrade retracts his attempts to find regular rhythm in praise poetry, which he 
had pursued in Lestrade (12). See Rycroft (16). 
14. Mapanje, Jack, and Landeg White. Oral Poetry from Africa: An Anthology. Essex, 
U.K.: Longman House, 1983. 
Praise poetry pp. 7-29. 
15. Opland, Jeff. "South-Eastern Bantu Eulogy and Early Indo-European Poetry." 
Research in African Literatures 11, 3 (1980): 295-307. 
Both South Eastern Bantu and Indo-European traditions support ancestor venera-
tion, sacral rulers, and eulogistic poetry. It is possible that Indo-European poetry 
was invoking the ancestors' protection through the recitation of their eulogies. The 
Anglo-Saxon scop like the Norse skald and the Irish fili was a vatic eulogizer 
originally serving a sacral ruler. 
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16. Rycroft, David. 'The Question of Metre in Southern African Praise Poetry." Third 
African Language Congress of UN/SA, 289-307. Edited by J. P. Wentzel. 
Pretoria: University of South Africa, 1980. 
Rycroft finds no evidence for metre in Zulu poetry but suggests taping or filming 
live performances instead of relying on the written word as all writers he quotes 
have done so far. 
17. _____ . "Southern Bantu Clan Praises: A Neglected Geme." Bulletin of the 
18. 
School of Oriental and African Studies 39, 1 (1976): 155-159. 
This study is based mostly on previous research by others. It attempts to account 
for clan praises of some length, not merely clan names. He includes examples of 
the Zulu Dhlamini clan, the Transvaal Thonga Hlangwini clan, and Junod's 
remarks on Pedi and Venda clans whose clans are totemic as are the Tswana and 
Southern Sotho. He closes on the note that much further research is needed. 
____ . "Zulu and Xhosa Praise Poetry and Song." African Music 3, 1 (1962): 
79-85. 
Uses recorded material from various sources. "Izibongo do not fit conveniently into 
the category of Zulu song.... In contrast to this borderline category of musically 
stylized speech we find the clear prose folk tale within which crystallized items of 
true song appear." He gives an example from a Xhosa narrative. 
19. Vail, Leroy, and Landeg White. Power and the Praise Poem: Southern African 
Voices in History. Charlottesville: University Press of Virginia, 1991. 
First the authors do away with Lord, Parry, McLuhan and Ong in 'The Invention 
of Oral Man." They then go on to insist that oral poetry be treated both as history 
and in history. They note that oral poetry commonly is immune from criticism 
whether it is addressed to a plantation owner or a chief. They devote an entire 
chapter to Ndebele royal praises and another to Swazi royal praises. They examine 
other gemes: the Chopi migodo, the paiva song of the Sena people of Mozambique, 
Tumbuka spirit possession, and the written poetry of Jack Mapanje. The result is a 
polemic about poetry and history that follows logically from the foregoing. 
20. Vilakazi, B. W. The Oral and Written Literature in Nguni. Johannesburg: D.Litt. 
thesis. University of the Witwatersrand, 1945. 
Not seen. 
21. Whitaker, Richard. "Pindar and the Imbongi: Functions of Praise." Oral Tradition 
and Innovation: New Wine in Old Bottles?, 239-248. Edited by E. R. Sienaert, 
A.A. Bell, and M. Lewis. Durban: University of Natal Oral Documentation and 
Research Centre, 1991. 
Uses Stuart (203), Opland (142), Rycroft and Ngcobo (199), and Yali-Manisi 
(147) to compare Xhosa and Zulu izibongo with the Roman poet's odes "glorifying 
individuals who had won victories at the great athletic meetings of Ancient Greece." 
22. White, Landeg. "Poetic License: Oral Poetry and History." Discourse and Its 
Disguises: the Interpretation of African Texts, 34-38. Edited by Karin Barber and 
P. F. de Moraes Farias. Birmingham: Birmingham University, Centre of West 
African Studies, 1989. 
23. 
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This is a prelude to Vail and White (19). Emphasis is laid on the license given 
everywhere in Africa to criticize through poetry when doing so in ordinary speech 
would not be possible. Another emphasis ( also found in full force in Landeg and 
White) is the importance of finding a historical context for oral poetry. 
_____ . "Power and the Praise Poem." Journal of Southern African Studies 9, 
1 (1982): 8-32. 
White argues for a historical view of praise poetry, taking into account the time it 
was recorded. This results in different kinds of praises. He emphasizes the protec-
tion against retribution that praise poets have enjoyed. 
Part II. Hurutshe 
24. van der Merwe, D. F. "Hurutshe Poems." Bantu Studies 15, 4 (1941): 307-357. 
These are mostly praises of animals, but they include praises of the train and the 
bicycle. 
Part III. Ndebele 
25. Groenewald, H. C. "Educating Attitudes: An Account of a Performance of Ndebele 
Iibongo." Catching Winged Words: Oral Tradition and Education, 70-90. Edited 
by E. R. Sienaert and A. N. Bell. Durban: Natal University Oral Documentation 
and Research Centre, 1988. 
The author discusses a single praise poem recorded in 1986. 
26. _____ . "Entextualization-Accounting for Language Use m Oral Poetry." 
South African Journal of African Languages 18, 1 (1998): 1-10. 
The author analyzes Transvaal Ndebele izibongo "performed in the context of an 
election." The poets are named. The poems were presumably collected by the 
author. 
27. _____ . "Harnessing the Past for the Future: The Recontextualizing of Ndebele 
Izibongo." South African Journal of African Languages 17, 3 (1997): 105-113. 
This article is a continuation of Groenewald (28). It shows how the praises of 
Mabhoko Mahlangu, who lived between 1820 and 1865, were used in opposition 
to independence for KwaNdebele in 1988. 
28. _____ . "The Praises of Prince James Senzangakhona Mahlanga-Text in 
Context." South African Journal of African Languages 16, 3 (1996): 73-79. 
These Ndebele praise poems were recorded on December 18, 1988, by the author 
of the article. The irnbongi was Sovetjeza Mahlangu (c.f. Groenewald 1997). The 
subject is Prince Senzangakhona who fought against false independence for 
KwaNdebele in the 1980s. The author concludes that the traditional imbongi still 
has a role to play. 
29. _____ . "Some Notes on Ndebele Iibongo with Reference to a Performance by 
uSovetjeza." South African Journal for Folklore Studies 1 (1990): 26-39. 
Not seen. 
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30. Hemans, T. J. "Praises Given to the Chief of the Amandebele." NADA 10, 3 (1971): 
95-103. 
Records Mzilikazi's praises inscribed on a plaque at his grave site and the praises of 
Lobengula recorded in the 20th century. The imbongi here was Mtshede Ndhlovu. 
31. Kerr, W. M. The Far Interior: A Narrative of Travel and Adventure from the Cape of 
Good Hope to the Lake Regions of Central Africa. Boston: Houghton, Mifflin, 
1886. 
The author quotes Lobengula's praises, pp. 58-59. 
32. Moffat, Robert. The Matabele Journals of Robert Moffat, 1829-1860. Vol. I. 
London: Chatto and Windus, 1945. 
The author quotes some of Mzilikazi's praises, pp. 89-90. 
33. Sithole, N. Amandebele KaMzilikazi. Cape Town: Longmans, Green, 1956. 
Contains much praise poetry with both Mzilikazi and Lobengula as its topics. 
34. Smith, Andrew. Andrew Smith's Journal of His Expedition Into the Interior of South 
Africa, 1834-36. Cape Town: A.A. Balkema, 1975. 
The author describes praise poetry as it is practiced by the izimbongi of Mzilikazi, 
pp. 237-239. 
35. Thomas, T. M. Eleven Years in Central South Africa. Bulawayo: Books of 
Rhodesia, 1872. 
The author quotes a praise poem to Mzilikazi on p. 204. 
36. Vail, Leroy, and Landeg White. "The Art of Being Ruled: Ndebele Praise Poetry 
1835-1971." literature and Society in South Africa, 41-59. Edited by Landeg 
White and Tim Couzens. Johannesburg: Longman, 1984. 
Uses Andrew Smith's Journal of His Expedition to the Interior of South Africa, 
1834-36; The Diary of Andrew Smith 1834-36, The Matabele Journals of Robert 
Moffat, 1829-1860; Thomas Morgan's Eleven Years in Central South Africa 
(1872) H. Depelchin and C. Groonenbergh's Journey to Gubulawayo (1882) 
Montagu Kerr, The Far Interior (1886), and T. J. Hemen's "Praises Given to the 
Kings of the Amandebele," NADA 10, 3 (1971): 74-76. The authors argue for a 
more historically rooted approach to praise poetry. 
37. van Warmelo, N. J. Transvaal Ndebele Texts. Pretoria: Government Printer, 1930. 
The author gives two long praise poems in Ndebele with facing English translation, 
pp. 65-98. These belong to the Mabhena family, praises of the chiefs that have 
reigned since the days of Nsi and the Msiza family who trace their origins not to 
Msi but to Langalibalele. The author apparently collected these by writing them 
down. He does not identify the imbongi. 
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Part IV. Ngoni 
38. Moyo, S. P. C. A Lingua-Aesthetic Study of Ngoni Poetry. Madison: Doctoral 
dissertation. University of Wisconsin, 1978. 
The author uses his own tape recorded material to study Ngoni poetry of various 
genres, including izithokozo (praise poetry). 
39. Mphande, Lupenga. "Ngoni Praise Poetry and the Nguni Diaspora." Research in 
African Literatures 24, 4 (1993): 98-122. 
The author uses material provided by Margaret Read (40). The inspiration for 
Ngoni praise poetry is preoccupation with "migrations, wars, and power." Praise 
poetry responded in various ways to the changing aspects of history. One of the 
important motifs is the crossing of the Zambezi River. Another motif is that of loss 
and nostalgia, especially after the death of their leader, Zwangendaba. In conclu-
sion, Ngoni praise poetry offered cultural reformations and the poetic imagination 
specific to diaspora. 
40. Read, Margaret. "Songs of the Ngoni People." Bantu Studies 11, 1 (1937): 1-35. 
The author includes four sets of praise songs; three of them include alternate forms, 
to enable her to show what degree of variability is reached and some of the princi-
ples of composition. Among these izibongo are the praises of Zwangendaba, who 
led the Ngoni in their flight from Shaka to Malawi. 
Part V. Northern Sotho 
41. Groenewald, P. S. "Die Epiese Gedig." Studies in Bantoetale 8, 1 (1981): 1-25. 
"The Epic Poem," "[P.J Mamogobo's Leduleputswa (1953), [N.M.J Fela's 
Sebilwane (1961) and [H.L.M.J Lentsoane's Ga se ya lesake le (1973) are three 
epic poems in Northern Sotho. The first two have to be interpreted as symbolic 
poems; Lentsoane's, on the other hand, is a psychological poem. Leduleputswa has 
structurally much in common with the praise poem; Sebilwane is, at the same time, 
a lyrical poem; Gase ya lesaka has a dramatic inclination. Lentsoane's poem can be 
viewed as an interesting and daring experiment, but it is not very successfully put 
together." (The author's English summary). 
42. _____ . "Poesie in Noord Sotho ranaf 1935." South African Journal of African 
Languages 8, 3 (1988): 81-87. 
The first Northern Sotho poetry published was traditional praise poetry, but subse-
quent praise poetry was also given this label despite the fact that it didn't resemble 
traditional praise poetry. At this point in time three types of poetry coexist (1) tradi-
tional oral praise poetry, (2) experimental verse, and (3) poetry composed in the 
traditional metrical style but thematically similar to the experimental poetry. 
Information from English abstract. 
43. ____ . "Versform in Noord-Sotho: 1935-1988." South African Journal of 
African Languages 8, 2 (1988): 35-40. 
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Modem verse in Northern Sotho has changed from the traditional verse in some of 
the following ways: (I) the incidence of enjambment, (2) loss of parallelism, (3) the 
use of rhyme, (4) more regular rhythm, and (5) attempts at the sonnet form. Infor-
mation from English abstract. 
44. _____ . "Versform: Die Prysdig in Noord-Sotho." South African Journal of 
African Languages 9, 3 (1989): 95-99. 
Metrical structure in Northern Sotho. 
45. Lekgothoane, S. K. "Praises of Animals in Northern Sotho." Bantu Studies 12, 3 
(1938): 189-213. 
These are "ancient praises handed down by word of mouth from generation to 
generation," translated and given notes by N. J. van Warmelo in collaboration with 
the author, who also provides a brief introduction. 
46. Mashala, A. M. Phirimelwa o Robale. Blomfontein: Publisher not known, 1981. 
n.p. 
Northern Sotho praise poetry. Not seen. 
4 7. Phala, D. M. Kgoma a Thswa. Pretoria: no publisher given, 1935. 
Northern Sotho praise poetry. 
48. Pretorius, W. J. Aspects of Northern Sotho Poetry. Pretoria: Via Afrika, 1989. 
This is an introduction for native speakers of Northern Sotho. Praise poetry is 
handled mainly on pp. 54-72. Praise poetry in Northern Sotho is composed for 
initiation rites, animals and birds, natural elements, divining bones, and chiefs and 
warriors. The author concludes the book with a short section on epics, including 
three long narratives in poetic form dated 1953, 1961, and 1973. They are 
discussed further in P. S. Groenewald (41). 
49. ____ . "A Comparative Look at the Development of Heroic Poetry in Northern 
Sotho." South African Journal of African Languages 10, 3 (1990): 125-131. 
The author contrasts traditional praise poetry with modem written praise poetry in 
Northern Sotho. 
50. Ramaila, E. M. Seriti sa Thabantsho. Johannesburg: Bona Press, 1956. 127 pp. 
"The Spirit of Black Mountain." This is a collection of Northern Sotho praise 
poetry. 
51. Van Zyl, H.J. "Praises in Northern Sotho." Bantu Studies 15, 2 (1941): 119-156. 
The author examines praises mostly of animals and gives the names of the 
performers. 
Part VI. Shona 
52. Carter, Hazel. "Poetry and Society: Aspects of Shona, Old English, and Norse Litera-
ture." Zambezia 3, 2 (1974): 11-25. 
The author provides an interesting study that anticipates Opland's later work. 
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53. Chimhundu, Herbert. "Sexuality and Socialization in Shona Praises and Lyrics." In 
Power, Marginality and African Oral Literature, 147-161. Edited by Graham 
Furniss and Elizabeth Gunner. Cambridge: Cambridge University Press, 1995. 
"A comparative study of imagery, meaning, and function in traditional praises and 
modem songs by popular Shona bands, with particular reference to gender politics 
in the widest possible context of the extended family" (cf. Pongweni, 61). 
54. Fortune, G. "Shona Traditional Poetry." Z,amhezia: A Journal of Social Studies in 
Southern and Central Africa 2, 1 (1971): 41--60. 
Includes some praise poetry, divided betweem "praise poetry addressed to people in 
virtue of their clan affiliation (nhetemho) "and "praise poetry addressed to people in 
virtue of their social role and personal qualities (rnadetembedw ). " 
55. _____ . "Some Recurrent Structures in Shona Praise Poetry." African Studies 
43, 2 (1984): 161-169. 
This paper concerns itself with nhetembo dzamadzinza, clan praises. They are 
addressed to a clansman or clanswoman in their capacity as members of their 
patrilineage. The clan totem, matupo, is often the first name used. It is the chidawo, 
principle praise name, which follows the matupo. Clan praises feature names of 
ancestors and ancient heroes. Since the clan praise poetry is declaimed as a 
response to services rendered, it contains lines expressing thanks. When reconcilia-
tion between clans is needed, this is expressed in the poetry. The author goes on to 
demonstrate some of the varying structures of clan praise poetry employed by the 
Shona and gives credit to A. C. Hodza for compiling them. 
56. Fortune, G. and A. C. Hodza. "Shona Praise Poetry." Bulletin of the School of 
Oriental and African Studies 37 (1974): 65-75. 
The poetry is considered to be clan poetry but it includes individual historical acts in 
the story it sometimes tells. A notable attribute of the praises is that they are directed 
to animal totems. 
57. Haasbroek, J. Uyavaya Hwenduri dza Chinyakare. Gweru, Zimbabwe: Mambo 
Press, 1988. 
Shona "Poems of Olden Times." This was a major source of clan praises for 
Pongweni (61). 
58. Hodza, A. C. Mitupo neZvidawo Zvamadzinza. Cape Town: Longman, 1982. 38 pp. 
"The Totems and Praise Poems of the Clans" This is a Shona collection that 
Pongweni ( 61) relied on in addition to Hasbroek. 
59. Hodza, A. C., and G. Fortune. Shona Praise Poetry. Oxford: Oxford University 
Press, 1979. 
"Mr. A. C. Hodza has collected and compiled all the poems in this volume. They 
have all been drawn from the people to which he belongs, sometimes as poems 
almost entire, more often as fragments of poems which have been forgotten .... 
Occasionally he has contributed original lines of his own .... " These are clan praises 
rather than praises of individuals. 
60. Musiwa, C. R. , ed. Mutinhimira Wedetembo. Salisbury: Longmans, n.d. iii, 44 pp. 
Traditional poems were contributed by the editor, modem poems by seven others. 
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61. Pongweni, A. J.C. Shona Praise Poetry as Role Negotiation: The Battle of the Clans 
and the Sexes. Gweru, Zimbabwe: Mambo Press, 1996. 
The clan praise poem functions to define a social group and both to laud and 
lambast the conduct of group members. Love poetry, which is derived from clan 
praise poetry, can also be used in both ways. In this way role negotiation is accom-
plished. Shona praise poetry, in its eroticism, seems thus markedly different from 
other Southern Bantu praise poetry. 
62. Shamuyarira, M., W. B. Chivauara, and S. Mutswairo. Matembedzo: Aka.re 
Namatsva. Cape Town: Longmans, 1959. 32 pp. 
Traditional poetry is contributed by Shamuyarira, modem poems by the other two 
authors. 
Part VII. Southern Sotho 
63. Bereng, David Cranmer Theko. Dithothokiso tsa Moshoeshoe le tse Ding. Morija: 
Morija Mission Press, 1931. 75 pp. 
"Poems in Praise of Moshoeshoe and Others." 
64. Bulane, Joseph Mofolo. "Then and Now: The Praise Poem in Southern Sotho." New 
African 7 (1968): 40-43. 
This is a fine example of historical analysis of Sotho praise poetry. Verses are 
presented in English only and the source not given. The author concludes that 
"From such a bright path one anticipates a bright future." 
65. Damane, Mosebi. Marath'a Lilepe a Pua Ea Sesotho. Morija: Morija Sesuto Book 
Depot, 1960. 
Contains the praises of many Sotho kings and chiefs. The last chapter consists of 
short biographies of those who published praise poetry: Thomas Mofolo, Azariel 
Sekese, Lechesa Segoete, Zakea Mangoaela, and Edward Motsamai. 
66. Damane, M., and P.B. Sanders. Lithoko: Sotho Praise Poems. Oxford: Clarendon 
Press, 1974. 
A translation of praise poems of Sotho chiefs based on Mangoaela' s Sotho-only 
collection and George Lerotholi's collection of poems he wrote down himself on 
the subject of paramount chief Seeiso Griffith. 
67. Kunene, Daniel P. Dithoko, Dithokothiso le Dithoholetso tsa Lesotho. Cape Town: 
Oxford University Press, 1997. 
Poems, including praise poems, in Sotho only. 
68. _____ . Heroic Poetry of the Basotho. Oxford: Clarendon Press, 1971. 
This is mainly a formal analysis of Sotho praise poetry. The most important source 
is Mangoaela, but the author appears to have used missionary sources based on a 
visit to Paris. This is a unique approach to praise poetry in which the author uses 
lines to show how connected the poems are in their verbal patterns. 
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69. _____ ,. "Special Deverbative Eulogues in Sesotho." Papers in African 
Linguistics, 123-133. Edited by Chin-wu Kim and Herbert Stahlke. Edmonton: 
Linguistic Research Inc., 1971. 
This is a linguistic approach to praise names in Sotho. 
70. _____ . "A War Song of the Basotho." New African Literature and the Arts 1 
(1969): 76-90. 
Here Kunene shows the similarity between war songs and praise poetry using the 
linear technique he would later use in his Heroic Poetry of the Basotho. 
71. Laydevant, Father F. "The Praises of the Divining Bones among the Basotho." Bantu 
Studies 7, 3 (1933): 341-373. 
These are enigmatic praise verses for particular alignments of tossed divining 
bones, the poems being passed down through the generations. The author 
compared versions of several "witch doctors" to ascertain the correctness of his 
translations. In Sotho with facing English translation. The examples were taken 
from the collection of Joas Mapetla, Liphoofolo, Linonyana, Litaola le Dithoko tsa 
Tsona (76). 
72. Lebusa, E. M., and G. G. M. Malahlela. Meloli: Lithoko le Lithothokiso tsa Basotho: 
Buka ea Pele. Maseru: Longman Lesotho, 1989. Pp. ix, 83. 
"Meloli. Sotho Praises Poems and Plain Poems. Book One." A collection of oral 
and written poems using examples from Mangoaela, Damane and Sanders, and 
modem poets, including several poems by Sidwell Mopedi Paulus, co-author of 
Blanket Boy. Questions after each poem indicate that this is a textbook. 
73. Lerotholi, George. Lithoko tsa Morena e Moholo Seeiso Griffith. Morija: Morija 
Sesuto Book Depot, June 1956. 
"Praises of the Paramount Chief Seeiso Griffith." Sotho praise poetry in Sotho 
only. Junior son of Paramount Chief Lerotholi, the author was one of Seeiso's 
backers in his claims to the paramount chieftaincy, which he eventually inherited 
from Griffith. He became one of his most trusted councilors. He composed these 
six praises in writing but they were declaimed orally. Three of them are translated in 
Damane and Sanders (66). 
74. _____ . Lithoko tsa Motlotleli Moshoeshoe II. Mazenod: Mazenod Book 
Centre, 1964. 48 pp. 
''The Praises of His Majesty King Moshoeshoe II." Sotho praise poetry in Sotho 
only. 
75. Mangoaela, Z. D. Lithoko tsaMarena a Basotho. Morija: Sesuto Book Depot, 1921. 
246 pp. 
"Praises of Sotho Kings." This is the classsic collection of Sotho praise poems 
referred to by most analysts. The author acknowledges the influence of Azariel M. 
Sekese, Seliane Teba, and Edouard Jacottet. In Sotho only. 
76. Mapetla, Joase. Liphofoolo. Lilonyana, Lithaola le Dithoko tsa Tsona. Morija: Morija 
Sesuto Book Depot, 1924. 31 pp. 
A small book about the praising of divining bones of various animals, birds, and 
reptiles. 
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77. Masiea, J. R. "The Symbolical Element as Found in Mangwaela's Collection of War 
Praise Poems." Limi 12 (1971): 66-86. 
The author traces the symbolic content of human qualities, wild beasts, domestic 
animals, birds, reptiles, natural phenomena, the senses, physical organs, and 
magical objects and beliefs in Sotho praise poetry in the Mangoaela collection (75) . 
. 78. Mofokeng, S. M. Notes and Annotations of the Praise Poems of Certain Chiefs and 
the Structure of the Praise-Poems in Southern Sotho. Johannesburg: Honors 
dissertation. University of the Witwatersrand, 1945. 
Not seen. 
79. Moiloa, J. J. Thesele. Thesele, Ngwana Mmamokgatjhane. Cape Town: Marius 
Lubbe, 1992. 
A written epic poem about Moshoeshoe in praise poem style. 
80. Swanepoel, C. F. Sotho Dithoko Tsa Marena: Perspectives on Composition and 
Genre. Pretoria: The Author, 1983. 
81. 
The author uses a modified version of Parry and Lord to analyze Sotho praise 
poetry especially the praises of Griffith, son of Lerotholi, who inherited his name 
from Colonel C.D. Griffith who was the governor's agent in Lesotho at the time he 
was born. He notes the repetition of the clan name Kwena (crocodile) (13 
occurences) and the regimental eulogue letlama (lightning) (20 occurences) and 
comments in general on the formulaic nature of the tradition and the question of 
genre. 
_____ . "Sefela sa Mpahasa Raboleka Kgosi: When Praise Becomes Song." 
South African Journal of African Languages 13, 2 (1993): 52-57. 
This contains a two-minute, forty-second chant of fifty-three lines by Mpahasa 
Raboleka Kgosi, recorded at the Orange Free State Gold Fields in August 1990 by 
Daniel Lekota, an announcer at Radio Lesotho of the South African Broadcasting 
Corporation. The author gives musical notations for some of the 13 segments, 
which he refers to as "strophes." He concludes that the poem is an "intriguing 
coalescence of two prominent traditional genres of oral poetry in Sesotho: of sefela 
and thoko, of chant and praise poem." 
Part VIII. Swazi 
82. Cook, P. A. W. "History and Izibongo of the Swazi Chiefs." Bantu Studies 5, 2 
(1931): 181-201. 
Praises of Bhunu, Mavuso, Sornhlolo, Ludonga, and Dlarnini. The author believes 
that the form of the poetry "is permanent" and contains allusions to events in the 
lives of the chiefs so they give important historical evidence. Swazi with English 
translation. 
83. Ginindza T. T. T. Sibongo: Swazi Clan Names and Clan Praises. Mbabane: Swazi 
Heritage Series, 1992. 
This collection is mostly in English. No sources are given. 
84. 
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_____ . Tibongo temaKhosi netetiNdlovukazi. London: Longman, 1977. 40 
pp. 
Praises of kings and queens in Swazi only. Questions accompany this text for 
schoolchildren. 
85. Kuper, Hilda. An African Aristocracy: Rank Among the Swazi. London: Oxford 
University Press, 1947. 215 pp. 
Praises of Sobhuza II are given in English translation only. 
86. Mamba, G. N. "Group Identity in Swazi Oral Poetry." Oral Traditions in Southern 
Africa, 155-197. Edited by S. P. C. Moyo, T. W. C. Somali, and J. A. Moody. 
Lusaka: University of Zambia, 1986. 
Covers several genres and ends up with an analysis of Swazi praise poetry. 
87. Sithebe, Zodwa. ''The Dynamics of Oral and Written Transmission in SiSwati Oral 
Poetry." Research in African Literatures 28, 1 (1997): 35-48. 
The author compares traditional oral delivery, transcription, and translation and 
finds the traditional form superior. However, audiovisual treatment is a good means 
of preserving traditional Swazi oral praises. 
88. Zalo, J. S. Akusenjalo. Pietermaritzburg: Shuter and Shooter, 1946. 119 pp. 
On pages 45 and 103 are Swazi praise poems. 
Part IX. Tsonga 
89. Bill, Mary. "The Oral Poet As Eyewitness and Praiser: Ndhambi-Ya-Mati and His 
World." Oral Tradition and Innovation: New Wine in Old Bottles?, 143-179. 
Edited by E. R. Sienaert, A. N. Bell, and M. Lewis. Durban: University of Natal 
Oral Documentation and Research Centre, 1991. 
"The corpus ofNdhambi's [Tsonga] poems consists of twenty-seven poems either 
handwritten in a large, untidy, rather angular writing ... or typed by some unknown 
typist." His orally composed poetry is thus fixed but the author of the article refers 
to his use of formulae which is somewhat confusing. He performs traditional praise 
poetry, poetry reflecting social concerns, and religious poetry. The author provides 
examples of each in Tsonga with English translation following. 
90. Jacques, A. A. Swivongo swa Machangana. Johannesburg: Swiss Mission in South 
Africa, n.d. 
Tsonga clan names, personal names and praise poetry. See Marivate (91). 
91. Marivate, C. T. D. "Clan Praises in Tsonga." Limi 6, I (1978): 31-43. 
The author collected clan praises and also used the 1938 book:Swivongo swa 
Machangana by A.A. Jacques (90). The author situates the clan praises nicely into 
the features of the Tsonga lineage system. 
92. _____ . "Clan Praises in Tsonga." Bulletin of the Department of 
African Languages 6 (1978): 31-43. Not seen. 
93. Nkondo, E. M. Emahosi. Pretoria: Van Schaik, 1969. 
Tsonga praise poetry. 
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Part X. Tswana 
94. Bokako, Edison M. Bo-Santagane: An Anthology of Tswana Heroic Verse. Unpub-
lished manuscript. Manuscript division. University of Cape Town. 
Not seen. 
95. Nhlekisana, Rosaleen 0. Brankie. Setswana Praise Poetry: A Continually Self-
Adapting Genre. Madison: Master's thesis. University of Wisconsin, 1993. 
The author, as part of her research, interviewed poets from her own village. The 
emphasis here is on change and individual adaptability. Tswana with English 
translation following. 
96. Schapera, I. Praise Poems of Tswana Chiefs. Oxford: Clarendon Press, 1965. 255 
pp. 
These praise poems were collected incidentally during field work in the years 1929-
1940 and in 1962. The poems are about the chiefs of four Tswana "tribes," the 
Kgatla, Kwena, Ngwaketse, and Ngwato. The Tswana term the poems maboko (s. 
leboko) from the verb boka, "to praise." 
97. Seboni, M. 0. M., and E. P. Lekhela. Maboko Maloba le Maabane. Cape Town: Via 
Afrika, 1962. 67 pp. 
"Praise Poems Old and New." Tswana praise poetry and other kinds of Tswana 
poetry. 
98. Seloma, Pearl Seipone. Analysis of the Poetry of Praise and Exhortation in 
Setswana. Madison: M.A. thesis. University of Wisconsin, 1990. 
The author used materials recorded on audiotape for Radio Botswana by Billy 
Mokgosi. Interviews of baboki (praise singers) were carried out in May and June 
1989 by Segaetsho Garekwe and Relogkale Seloma. Most of the poets are over 60 
years old , the oldest being 87. The thesis includes variants by one poet. Setswana 
followed by English translation. 
Part XI. Xhosa 
99. Cornwell, Gareth. "From Imbongi to 'Worker Poet."' CRUX: A Journal on the 
Teaching of English 22, 1 (1988): 11-12. 
Not seen. 
100. Ewels, Allison. "Is There a Voice of Protest in Xhosa Poetry?" Essays in Bantu 
Language Studies Working Paper No. 7 (1981), 40 leaves. Grahamstown: Depart-
ment of African Languages, Rhodes University. 
This paper contains a great deal of information about Xhosa protest poetry by many 
early authors but in a scattered and clumsy way. Author is inconsistent in her 
translations, sometimes giving long English versions and sometimes none at all. 
She concludes the paper with a discussion of protest in urban English literature, not 
connecting it to the continuing poetry of protest in Xhosa oral poetry. It is true that 
little had been written on the subject at this time but Archie Mafeje's article (119) 
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had already been published years before and could have served as a hint as to conti-
nuity in Xhosa oral poetry as a vehicle of protest. 
101. Hodgson, Janet. "The Genius of Ntsikana: Traditional Images and the Process of 
Change in Early Xhosa Literature." Literature and Society in South Africa, 24-40. 
Edited by Landeg White and Tim Couzens. Pineland, South Africa: Maskew, 
Miller, Longman, 1984. 
The author traces the influence of Xhosa izibongo on the "Great Hymn" composed 
by the prophet Ntsikana in the year 1843. 
102. Jordan, A. C. Towards an African Literature: the Emergence of Literary Form in 
Xhosa. Berkeley: University of California Press, 1973. 
This first appeared in the journal Africa South from July/Sept 1957 to April/June 
1960. His section on praise poetry appears on pp. 21-25 and on ''The Tribal Bard 
and the New Order" on pp. 59-63. 
103. _____ . "Towards an African Literature II. Traditional Poetry." Africa South 2, 
1 (1957): 97-105. 
Contains a short section on praise poetry. Reprinted in Towards an African Litera-
ture. The Emergence of Literary Farm in Xhosa. 
104. _____ . "Towards an African Literature: VII. Poetry and the New Order: The 
Tribal Bard and the New Order." Africa South 3, 2 (1959): 74-79. 
Reprinted inTowards an African Literature. The Emergence of Literary Form in 
Xhosa. 
105. Kaschula, Russell. "Contemporary Oral Poetry: Praising the President." New 
Contrast 23, 2 (1995): 64-72. 
This an account of the izibongo sung for Nelson Mandela as he ceremoniously took 
office. It contains a critique of Martha Olckers, new minister of education and 
training in the Western Cape, who found these proceedings undignified. 
106. _____ .. "Exploring the Oral-Written Interface with Particular Reference to 
Xhosa Oral Poetry." Research in African Literatures 28, 1 (1997): 173-191. 
The key sentence in this article is: "Perhaps it is necessary to create an awareness 
that is different from that created by scholars (including Ong), namely that the 'great 
divide' between literate and oral societies should not be overemphasized." Kaschula 
provides ample demonstration of the variety of oral/literate interrelationships with 
current Xhosa iimbongi. 
107. ____ . "Imbongi in Profile." English in Africa 20, 1 (1993): 65-76. 
This is mainly a study of a contemporary Xhosa poet, Bongani Sithole (see 108). 
108. _____ . "Mandela Comes Home: The Poets' Perspective." Oral Tradition 10, 1 
(1995): 91-110. 
The author presents praise poetry performed at Mandela' s return to the Transkei 
after being released from prison Some of the poetry was performed in English, 
some in Xhosa (followed here with English translation). The author makes 
comparisons between traditional and modern iimbongi. This piece is derived from 
an earlier paper that appeared in The Journal of Ethnic Studies. 19,1 (1991): 1-19. 
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109. _____ . "New Wine in Old Bottles: Some Thoughts on the Orality-Literacy 
Debate with Specific Reference to the Xhosa lmbongi." Edited by E. R. Sienaert, 
A. N. Bell, and M. Lewis. Durban: University of Natal Oral Documentation and 
Research Centre, 1991. 
The current period is a transitional period where iimbongi are not only producing 
oral poetry but writing it down. "Oral and written literature are literatures in their 
own right.... A Western ethnocentric view places oral literature in a bad light-
something which one associates with an illiterate uncivilized society." 
110. _____ . "Power and the Poet in Contemporary Transkei." Journal of Contem-
porary African Studies 10, 2 (1991): 24--43. 
The author depicts three "scenarios" involving three praise poets all from the 
Transkei. These include Melikhaya Mbutuma, whose poetry against Kaiser 
Matanzima got him into trouble and whose full story is told by Mafeje (119), 
Bongani Sithole (see 112), who became a poet after Matanzima's defeat, and Alfred 
Qabula (194) who, though he disliked chiefs, adopted the praise poem form in trade 
union events. Each of these scenarios "exhibit something of the remarkable range of 
performance of oral poetry employed in different social and political circumstances 
in Southern Africa." 
111. _____ . "Preachers and Poets: Oral Poetry within the Cosmology of the 
Xhosa." South African Journal of African Languages 15, 2 (1995): 65-73. 
Uses Ntsikana's "Great Hymn" (see Hodgson, entry 101) and the modern oral 
compositions of the Reverend Lordwyck Xozwa to show how Christian sermons 
are based on izibongo patterns. 
112. _____ . 'The Role of the Xhosa Oral Poet in Contemporary South African 
Society." South African Journal of African Languages 11, 1 (1991): 47-54. 
The author notes that the role of the irnbongi is changing in contemporary South 
African society from praises of chiefs who are no longer trusted to poems about 
trade unions and political organizations. Kaschula analyzes a number of poems to 
make his points. 
113. _____ . Styles, Themes and the Role of the Contemporary Imbongi Within 
Trade Unions. Occasional Paper No. 1. Umtata: Bureau for African Research and 
Documentation, University ofTranskei, 1991. 
This is mainly a study of imbongi Alfred Qabula (194) and his "Praise Poem to 
FOSATU" (Federation of South African Trade Unions), an example of how praise 
poetry is still alive in South Africa and contributing to the workers' struggle. 
114. Kaschula, Russell. "The Transitional Role of the Xhosa Oral Poet in Contemporary 
South African Society." Grahamstown: Ph.D. thesis. Rhodes University, 1991. 
Not seen. 
115. Kuse, Wandile. ''The Form and Theme of Mqhayi's Poetry and Prose." Madison: 
Doctoral dissertation. University of Wisconsin, 1978. 
Since Kuse considers Mqhayi to be an oral bard, it is well to include his dissertation 
here. Uses the same poetic sources as (117). 
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116. _____ . "The Traditional Praise Poetry of the Xhosa: Iziduko and Izibongo." 
Madison: M.A. thesis. University of Wisconsin, 1973. 
Uses same poetic sources as (117). Jziduko are clan praise names while izibongo 
are praise poems. Examples in Xhosa followed by English translation. 
117. _____ . "Izibongo zeeNkosi (The Praises of Kings): Aspects of Xhosa Heroic 
Poetry." Research in African Literatures IO, 2 (1979): 208-238. 
Uses William Kobe Ntsikana in W. G. Bennie, ed. lmibengo (Alice: Lovedale 
Press, 1935), W. B. Rubusana, Zemk" Iinkomo Magwalandini (143), D. L. P. 
Yali-Manisi (144). Examples in Xhosa followed by English translation. 
118. ---~· "Mqhayi: Oral Bard and Author." South African Outlook 109, 1255 
(1975): 183-184. 
Argues that the Xhosa poet Mqhayi was not only a writer but an oral poet as well. 
119. Mafeje, Archie. "The Role of a Bard in a Contemporary African Community." 
Journal of African Languages 6, 3 (1967): 194-223. 
This is one of the best articles on Southern Bantu praise poetry. The author 
collected the texts himself while doing field work in the Transkei in 1963. The poet 
is Melikhaya Mbutuma. "Though a literate man, Mr. Mbutuma does not write his 
poems on paper before he appears in public. As he explained to me, his recitation in 
public gatherings is spontaneous but based on pre-considered ideas which are 
suitable for the occasion. It is only afterwards that he writes down some of the 
poems for preservation or publication in the local newspapers. The poet is openly 
critical of the Bantu authorities and chiefs as this was the time of the implementation 
of the Bantu homelands which the people rejected. He received several warnings 
from the police and the officials in the Transkei to stop 'sowing the seeds of dissen-
sion between the people and the government."' Mafeje uses this opportunity to 
show that the Xhosa imbongi is not merely a praiser but can also become disparag-
ing of chiefs and thus become "a mediator between the ruler and the ruled." 
120. Mtuze, P. T. "Facing Mount Nelson: A Critical Analysis of Five Poems on Nelson 
Rholihlala Mandela." South African Journal of African Languages 16, 2 (1996): 
63-72. 
The five poets are D. L. P. Yali-Manisi, who wrote a poem in 1954 that was 
amazingly prophetic; L. W. M. Xozwa, whose poem was one of the first to appear 
after Mandela was released from prison in 1990; P. T. Mtuze, the author of this 
article; B. Sitole, whose poem was written in 1991; and Zolani Mkiva, whose poem 
was performed at Mandela's inauguration and recorded by Russell Kaschula (107). 
All poems are in Xhosa. 
121. Mtuze, P. T., and Kaschula, Russell H. Izibongo Zomthonyama. Cape Town: 
Oxford University Press, 1993. 142 pp. 
This is a book of Xhosa literary izibongo and ordinary poetry such as S. E. K. 
Mqhayi's famous "Ukutshona kukaMendi" ("The Sinking of the Mendi," homage 
to the black South African soldiers who died in World War I when the troop ship 
Mendi was sunk in 1917). Those praised include Professor C. M. Doke, Mqhayi, 
the legendary King Sarhili Hintsa, and Nelson Mandela. 
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122. Ndawo, Henry Masila. /ziduko zama-Hlubi. Lovedale: Lovedale Press, 1939. 
"Hlubi Clan Praises." Not seen. 
123. _____ .. /zibongo Zeenkosi Zama-Hlubi neZamaBaca. Marianhill: Marianhill 
Press, 1928. 
"Praise Poems of ffiubi and Bhaca Chiefs." Not seen. 
124. Nyamende, Abner. "Oral Praise Poetry of the Clans: Its Continued Survival Within 
the Ambiance of Learning." The Place of Oral Traditions in Contemporary African 
Society. Occasional Paper No. I, Umtata: Bureau for Research and Documentation, 
University of Transkei, 1991. 
Unlike izibongo, Xhosa clan praises must be committed to memory. Women are the 
most important carriers of the tradition, teaching their daughters and daughters-in-
law to sing the clan praises of their husbands' people. The poetry is easy to learn 
since its phrases can be 'juggled at will." Since clan praises occur in everyday 
language, they become "drilled into memory." The author argues that the genre of 
clan praises should be introduced into oral literature classes. 
125. _____ . "Oral Praise Poetry of the Clans: Its Continued Survival Within the 
Ambiance of Leaming." Catching Winged Words: Oral Tradition and Education, 
219-228. Edited by E. R. Sienaert, and A. N. Bell. Durban: University of Natal 
Oral Documentation and Research Centre, 1988. 
Same article as (124). 
126. Opland, Jeff. Anglo-Saxon Poetry: A Study of the Traditions. New Haven: Yale 
University Press, 1980. 
The author uses Xhosa and Zulu izibongo to aid in an understanding of Anglo-
Saxon oral poetry. 
127. _____ . "A Comparative Study of the Anglo-Saxon and Xhosa Traditions of 
Oral Poetry with Special Reference to the Singer Theory." Cape Town: Ph.D. 
dissertation. University of Cape Town, 1973. 
Not seen. 
128. ____ . "Huso and Mqhayi: Notes on the South Slavic and Xhosa Traditions of 
Oral Poetry." Oral Literature and the Formula, 120-124. Edited by Benjamin A. 
Stolz and Richard S. Shannon. Ann Arbor: Center for the Coordination of Ancient 
and Modem Studies, University of Michigan, 1976. 
Opland seems to have sneaked into this conference. Though this "position paper'' 
title mentions Huso and Mqhayi, neither poet is named in the paper. 
129. ____ . "African Phenomena Relevant to a Study of the European Middle Ages: 
Oral Traditions." English Studies in Africa 16 (1973): 87-90. 
In this early Opland article the author uses his own tape-recorded Xhosa izibongo 
as evidence for investigating early English poetry. 
130. _____ . "The Bones of Mfanta: A Xhosa Oral Poet's Response to Context in 
South Africa." Research in African Literatures 18, 1 (1987): 36-50. 
This is a clear example of an imbongi who performs orally and in writing. In 
August 1976 D.L.P. Yali-Manisi produced an oral performance for his chief 
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Mangezulu Mti Krakra. On 26 October 1976 he performed before thousands of 
people gathered for the celebrations of the "independence" of the Transkei. Finally 
he wrote a praise poem for Mangezulu. The outcomes were distinctly different. In 
the second and third, the context dictated that he downplay criticisms of white 
injustice, the second because it was a poem for the farce of independence and the 
third because he hoped to publish his poems with others and must therefore mute 
criticism. Only in the first poem did he pursue an all-out critique of the injustices 
suffered by his people symbolized by the "bones of Mfanta," a reference to a 
former ruler who ended up being buried on Robben Island. 
131. _____ . "Caedmon and Ntsikana: Anglo-Saxon and Xhosa Transitional Poets." 
Annals of the Grahamstown Historical Society 2, 3 (1977): 56-65. 
Not seen. 
132. _____ . "The Image of the Book in Xhosa Oral Poetry." Current Writing: Text 
and Reception in Southern Africa 7, 2 (1995): 31-47. 
Praise poetry is one kind of oral poetry that speaks disparagingly of the white 
man's book. 
133. _____ . "Imbongi Nezibongo: The Xhosa Tribal Poet and the Contemporary 
Poetic Tradition." Publications of the Modern Language Association 90 (1975): 
185-208. 
The author uses his own collection of tape-recorded Xhosa izibongo. Many men in 
Xhosa society, especially in the rural areas, have the ability to compose poetry 
spontaneously. A second group of poets memorize their poetry. Third is the "tribal 
poet," the imbongi who composes every song in performance traditionally accom-
panying the chief and is a man of considerable importance. Finally there are literate 
poets who publish their poetry in newspapers, magazines and books. 
134. ____ . "The Isolation of the Oral Poet." Literature and Society in South Africa, 
175-195. Edited by Landeg White and Tim Couzens. Cape Town: Maskew Miller 
Longmans, 1984. 
Throughout his contact with whites, the praise poet has become increasingly 
isolated. In the era of "homelands" poets were subject to censure if anything 
negative was said against any traditional ruler, thus removing the immunity the 
praise poet traditionally enjoyed. 
135. ____ . "Lord of the Singers." Oral Tradition 3, 3 (1988): 353-367. 
Here Opland reports on a visit by Albert Lord and Edgar Sienaert to a conference 
held in Durban in 1985. He introduces the praise poet Yali-Manisi, who declaims a 
poem on the proceedings of the conference in Xhosa. Sienaert expresses doubt as 
to the improvisational nature of the poem and Y ali-Manisi answers with an 
obviously improvised poem. Throughout he makes comments on whites' treatment 
of blacks, revealing once again that oral poetry is alive and capable of dealing with 
contemporary issues. 
136. ____ . "On Anglo-Saxon Poetry and the Comparative Study of Oral Poetic 
Traditions." Acta Germanica 10 (1977): 49-62. 
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Information about Old English and Anglo-Saxon traditions reveals a remarkable 
resemblance between these traditions and those of Xhosa poetry. 
137. _____ . "On the Necessity for Research into the Bantu Oral Tradition." Papers 
in African Languages (1969): 79-84. 
Not seen. 
138. _____ . "Praise Poems as Historical Sources." Beyond the Cape Frontier: 
Studies in the History of the Transkei and the Ciskei, 1-37. Edited by Christopher 
Saunders and Robin Derricourt. London: Longman, 1974. 
Concludes from evidence of Rubusana (143) and Ndawo (122) that Xhosa 
iimbongi of the early part of the century were memorizers, like Stuart's izimbongi. 
But modem iimbongi whom Opland has recorded are improvisers. Memorizers are 
more trustworthy as historical sources than improvisers. 
139. _____ . "Scop and Imbongi ill: The Exploitation of Tradition." Pacific 
Quarterly Moana 8, 4 (1984): 44-59. 
This paper shows how Anglo-Saxon heroic poetry exploited the originally pagan 
tradition in support of Christian values. Similarly, two Xhosa oral poems by the 
imbongi D. L. P. Yali-Manisi delivered extemporaneously before two groups of 
students stressed modem concerns but derived inspiration from the izibongo 
tradition. 
140. _____ . "Two Unpublished Poems by S. E. K. Mqhayi." Research in African 
Literatures 8 (1977): 27-53. 
These are two praise poems recorded on two sides of a record made in the 1930s by 
Hugh Tracey, one directed to Archie Sandile, the other to Silimela Ndlambe. 
Opland notes especially his debt to poet Chief S. M. Bums-Ncamashe for help with 
the annotations. 
141. _____ . "Xhosalzibongo: Improvised Line." South African Journal of African 
Languages 10, 4 (1990): 239-251. 
The author uses examples from his collection of taped izibongo. Xhosa texts 
followed by English translation. He argues that the Xhosa imbongi tends to impro-
vise whereas a Zulu imbongi tends to memorize. 
142. ____ . Xhosa Oral Poetry: Aspects of a Black South African Tradition. 
Cambridge: Cambridge University Press, 1983. 
Definitely a performer-based study, this work uses concepts of orality theory but 
shows that Xhosa oral poets can also be literary poets. 
143. Rubusana, Walter B. Zemk' Iinkomo Magwalandini. London: Butler and Tanner, 
1906. 
''The poems have been set down just as they were received from the mouth of the 
poet; the only thing that has been done is a re-arrangement, for the rhythm of the 
words to be in harmony." English translation from Opland. This is one of the most 
important sources of Xhosa izibongo. It is unfortunate that he felt he had to alter 
them. 
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144. Wainwright, A. T. The Praises of Xhosa Mine Workers. Pretoria: M.A. thesis. 
University of South Africa, 1978. 
Not seen. 
145. _____ . "The Xhosa Imbongi at Home and on the Mines." Third African 
Language Congress of South Africa, 327-383. Edited by P. J. Wentzel. Pretoria: 
University of South Africa, 1980. 
The imbongi at home is not just a praiser. He can criticize the chief if need be and 
mediates between the ruler and the ruled. In the mines the induna (foreman) is often 
the one praised and again the imbongi criticizes in addition to praising. 
146. Wainwright, A. T., P. McAllister, and P. Wallace. The Xhosa "Imbongi" (Praise 
Poet) as a Composer of Social Criticism and Praise in the Mining Industry. 
Research Report 39178. Johannesburg: Human Resources Laboratory, Chamber of 
Mines of South Africa Research Organization, 1978. 
Not seen. 
147. Yali-Manisi, D. L. P. lzibongo Zeenkosi ZamaXhosa. Lovedale: Lovedale Press, 
1952. 
These are written versions of praise poems of Thembu, Gcaleka, and Rarabe chiefs 
with much additional material that cannot be called praise poetry by any stretch of 
the imagination. 
Part XII. Zulu 
148. Arbousset, T., and F. Daumas. Relation d'un Voyage d'Exploration au Nord-Est de 
la Cap de Bonne Esperance: Entrepris dans le Mois de Mars, Avril et Mai 1836. 
Paris: A. Bertrand, 1842. 620 pp. 
27 lines of "Empoko za Otengane" (the praises of Dingane in bad Zulu), pp. 311-
12, followed by 212 lines of French translation only. Translated from the French as 
Narrative of an Exploratory Tour to the Northeast of the Colony of the Cape of 
Good Hope. Cape Town: A. S. Roberston, Heerengracht, Saul Solomon, 1846. 
149. Bowra, C. M. Heroic Poetry. London: Macmillan, 1952. pp. 11-12. 
Bowra is critical of Zulu izibongo, claiming that it does not constitute heroic poetry 
but only panegyric. 
150. Brown, Duncan. "Poetry, History, Nation: The Praises of Shaka kaSenza-
ngakhona." English in Africa 24, 1 (1997): 7-36. 
This is a generally good reading of Stuart's version of Shaka's praises, but it has 
been done by one who can only approach it in translation. 
151. Bryant, A. T. Olden Times in Zululand and Natal. London: Longmans, Green, 1929. 
Contains a relatively small number of praise poems-some are merely fragments-
without giving references and without translating into English. 
152. Cope, A. T. "Observations arising from Rycroft's Study of the Praises of Dingane." 
South African Journal of African Languages 10, 4 ( 1990): 296-301. 
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The author summarizes Dingane' s character as revealed by the poetry, the izibongo 
tradition and "James Stuart's achievement." 
153. The Penguin Book of South African Verse. Compiled and introduced by Jack Cope 
and Uys Krige. Aldershot: Penguin, 1968. 
Shaka's praises (pp. 288-290), Dingane's praises (pp. 291-294). 
154. Dhlomo, H. I.E. "Zulu Folk Poetry." English in Africa 2 (1977): 43-59. 
A very general summary of various genres of Zulu oral poetry. Reprinted from 
Native Teachers' Journal 17, 1-3, 194~7. 
155. Dhlomo, R.R. R. uDinuzulu. Pietermaritzburg: Shuter and Shooter, 1968. 
Zulu language biography of King Dinuzulu contains praise poetry largely based on 
Stuart. 
156. _____ . uCetshawayo. Pietermaritzburg: Shuter and Shooter, 1952. 
Zulu language biography of King Cetshwayo contains praise poetry largely based 
on Stuart. 
157. _____ . uMpande. Pietermaritzburg: Shuter and Shooter, 1938. 
Zulu language biography of King Mpande contains praise poetry largely based on 
Stuart. 
158. _____ . uDingane. Pietermaritzburg: Shuter and Shooter, 1936. 
Zulu language biography of King Dingane contains praise poetry largely based on 
Stuart. 
159. _____ . uShaka. Pietermaritzburg: Shuter and Shooter, 1937. 
Zulu language biography of King Shaka contains a small amount of praise poetry 
largely based on Stuart. 
160. Fuze, Magema. The Black People and Whence They Came. Pietermaritzburg: 
University of Natal Press, 1979. 
Translation (in the old orthography) of Abantu Abamnyama Lapa Bavela Ngakona 
first published in Zulu in 1922. Contains a few praises and full praise poems of 
Shaka and Senzangakhona but the author doesn't credit his sources. 
161. Govindsamy, D. "Praise Poetry of Contemporary Trade Unions in Natal: Alfred 
Temba Qabula and Mi S'dumo Hlatshwayo." Durban: M.A. thesis. University of 
Natal, 1994. 
Not seen. 
162. Grant, E.W. "The Izibongo of the Zulu Chiefs." Bantu Studies 3 (1929): 201-244. 
Grant recorded praises of Shaka and Zibebu from Gwebisa, the imbongi of Zibebu 
and the remaining praises (Senzangakhona, Dingane, Mpande, Cetshwayo, and 
Dinuzulu) are by Mvingana. A dictaphone was used. Zulu with facing English 
translation. 
163. Grout, Lewis. The IsiZulu. A Grammar of the Zulu Language. London: Trubner, 
1859. 
Contains short izibongo of Senzangakhona, Shaka, and Mpande with English 
translation and notes. 
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164. ____ . Zulu-land or Life Among the Zulu-Kaffirs of Natal and Zululand. 
Philadelphia: Presbyterian Publication Committee, 1864. 
Short praises of Senzangakhona, Shaka, Dingane, and Mphande in English only. 
165. Gunner, Elizabeth. "Ukubonga Nezibongo: Zulu Praising and Praises." London: 
D.Phil. thesis. School of Oriental and African Studies, University of London, 
1984. 
Not seen. 
166. _____ . "Clashes oflnterest: Gender, Status and Power in Zulu Praise Poetry." 
Power, Marginality and African Oral Literature, 185-1996. Edited by Graham 
Furniss and Elizabeth Gunner. Cambridge: Cambridge University Press, 1995. 
Both men's and women's popular praises are marginalized, at a distance from the 
heroic form of chiefly praises. Nevertheless, men's praises are still filled with virile 
imagery while women "have a greater choice and more chance to subvert and 
question the limitations of the art form and the interests of patriarchy which define 
it." 
167. _____ . "A Dying Tradition? African Oral Literature in a Contemporary 
Context." Social Dynamics 12, 2 (1986): 31-38. 
Performances of oral literary genres in political institutions like Inkatha, Zulu royal 
institutions, and in trade union movements reveal that oral genres are still alive and 
thriving despite inroads from written genres. 
168. _____ . "Forgotten Men: Zulu Bards and Praising at the Time of the Zulu 
Kings." African Languages/Langues Africaines 2 (1976): 71-89. 
An excellent re-creation of praising contemporaneous with the actual Zulu royalty of 
the past by an author who later concentrated on modern izibongo. Uses Bryant 
(151), Samuelson (200), Fuze (160), Stuart (203), and Vilakazi (209). 
169. _____ . "Mixing the Discourses: Genre Boundary Jumping in Popular Song." 
Oral Tradition and Innovation: New Wine in Old Bottles?, 68-75. Edited by E. R. 
Sienaert, A. N. Bell, and M. Lewis. Durban: University of Natal Oral Documenta-
tion and Research Centre, 1991. 
Popular song is different from izibongo in that its relationship to the written word is 
different. While literacy vies with orality in the izibongo, it does not do so with 
popular song, which 'jumps genre boundaries"-i.e., it is much freer to attain 
spontaneity. 
170. _____ . "New Wine in Old Bottles: Imagery in the Izibongo of the Zulu Zionist 
Prophet, Isaiah Shembe." Journal of the Anthropological Society of O:iford 13, 1 
(1982): 99-108. 
This article examines izibongo of the Zulu Zionist prophet Isaiah Shembe ( 1870-
1935) taken from one of his son's bards, Azariah Mthiyane, by Gunner in 1976. 
The theme in the article is the simultaneous use of images from the royal tradition 
with fresh images reflecting the new circumstances of a religious leader battling for 
souls while at the same time projecting ethereal visions of the gates of heaven. Like 
so much of Gunner's work, this article reveals how traditional oral art can maintain 
its relevance to the present. 
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171. _____ .. "Orality and Literacy: Dialogue and Silence." Discourse and Its 
Disguises: The Interpretation of African Oral Texts, 34-38. Edited by Karin 
Barber, and P. F .. de Moraes Farias. Birmingham: Birmingham University: Centre 
of West African Studies, 1989. 
Analysis of worker-praise singer A. T. Qabula (195), who writes his material but 
recites it from memory. 
172. _____ .. "Power House, Prison House: An Oral Geme and Its Use in Isaiah 
Shembe's Nazareth Baptist Church." Journal of Southern African Studies 14, 2 
(1988): 204-227. 
Explores the role of izibongo and orality in the early years of Shembe's church. 
173. _____ . "Songs of Innocence and Experience: Zulu Women As Composers and 
Performers oflzibongo, Zulu Praise Poems." Research in African Literatures 10, 2 
(1979): 228-256. 
The author deals with four kinds of izibongo composed by women (1) izibongo of 
married women, (2) izibongo of royal women, (3) izibongo of children composed 
by their mothers, and ( 4) izibongo of diviners. She gives examples of each in Zulu 
with facing English translation. 
174. _____ . "Wand or Walking Stick? The Formula and Its Uses in Zulu Praise 
Poems." The Oral Pe,formance in Africa, 185-207. Edited by Isidore Okpewho. 
Ibadan: Spectrum Books, 1990. 
Gunner distinguishes between various kinds of formulae and between bards and 
popular performers. For both, the lines and phrases found to recur can be regarded 
as both wand and walking stick, i.e. as a pleasing poetic feature and as an aid to 
composition. 
175. Musho! Zulu Popular Praises, translated and edited by Elizabeth Gunner and Mafika 
Gwala. East Lansing: Michigan State University Press, 1991. 
This is one of the best works on Southern Bantu praise poems. The emphasis is on 
the popular rather than the royal, collected by Gunner and Gwala in 197 5 and 197 6 
and presented with facing Zulu and English translation. The introduction provides a 
lively discussion of the current status of a tradition that is still very much alive. 
176. Kidd, Dudley. The Essential Kajfir. London: Adam and Charles Black, 1904. 
The author reproduces "Ode to Dingan" from Arbousset and Daumas (148) and 
"Songs in Honour of Shaka" from Grout (163). He relates these to "ancestor 
worship." According to Kidd, if a man's praise-giving titles are forgotten it is 
impossible to worship him. 
177. Koopman, Adrian. "The Praises of Young Zulu Men." Theoria 70 (1987): 41-54. 
The author notes the dearth of publications on common praises of young men. He 
divides them into courting praises, dancing praises, fighting praises, football 
praises, and boxing praises and analyzes the imagery in each. 
178. Kromberg, Steve. "The Problem of Audience: A Study of Durban Worker Poetry." 
Johannesburg: M.A. thesis. University of the Witwatersrand, 1993. 
Not seen. 
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179. ____ . "The Role of Audience in the Emergence of Durban Worker Izibongo." 
Oral Tradition and Innovation: New Wine in 0/,d Bottles?, 180-202. Edited by E. 
R. Sieneart, A. N. Bell, and M. Lewis. Durban: University of Natal Oral 
Documentation and Research Centre, 1991. 
''The audience for worker poetry has been essential to its emergence and recogni-
tion .... The individuals in the audience must therefore be regarded as active agents 
who have exercised a significant degree of influence over recent poetic develop-
ments in Durban .... " 
180. ____ . 'Worker Izibongo and Ethnic Identities in Durban." Journal of Literary 
Studies/Tydskrifvir Literatuurwetenskap 18, 2 (1994): 57-74. 
ANC members recognize a contradiction between the use of izibongo as a means of 
raising consciousness and its traditional role that makes it more like a vehicle for 
Inkatha and Zulu nationalism in general. But the author concludes that this is over-
come by the power of oral forms to convey messages of solidarity. 
181. Kubone, A. J. Umlondolozi. Pietermaritzburg: Shuter and Shooter, 1940. 
Contains Zulu praise poetry. Not seen. 
182. Kunene, Mazisi. "An Analytical Survey of Zulu Poetry, Both Traditional and 
Modem." Durban: M.A. thesis. University of Natal, 1962. 
This work has been referred to constantly in the literature; it is a shame that it has 
never been published. Written under the name of Raymond Kunene, it is based on 
the manuscript izibongo collected by James Stuart and housed in the Killie 
Campbell Library, along with praise poetry collected from newspapers by Campbell 
herself. The author refers also to the collections of Samuelson (200) and Bryant 
(151). He also collected poetry in the field touring Inanda, Umzinto, Durniza, 
Stanger, and Embo areas finding the tradition very much alive. He divides the 
poetry into traditional (oral) and modem (written). Under traditional praise poetry 
he distinguishes between pre-Shakan, Shakan and post-Shakan poetry. While the 
pre-Shakan poetry is based on small-scale warfare and hence sparse praise poetry, 
the Shakan poetry takes on heroic stature during Shaka' s reign at which time "it 
gained in strength to the extent that even today it retains the same tremendous gallop 
which characterized the power of this large state." He goes on to analyze the 
Shakan "stanza form." The post-Shakan age begins with the poetry of Dingane, 
who murdered Shaka. He was followed by the weak Mpande. All subsequent kings 
including Cetshwayo, who battled the British, were viewed in a different light. The 
poetry shows "strong affinities with the pre-Shakan period" and nostalgic feeling 
for the past, a view which seems to cancel his earlier statement. The author then 
writes about modem poetry that imitates either izibongo or European poetry. He 
does not mention the "poet Magolwane" in any part of the thesis. 
183. _____ ,. "Portrait of Magolwane, the Great Zulu Poet." Cultural Events in 
Africa 32 (1967): pp. i-iv. 
In all of my reading I have never heard elsewhere of Shaka' s praise poet with the 
name of Magolwane. In any case his poetry cannot have been conserved unless it 
was recorded by a white scribe and there is no one who fits this description. 
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Kunene is undoubtedly using Stuart, who conflated his sources many years after 
the death of Shaka' s praise poet. 
184. Larnula, Petros. Isabelo sikaZulu. Pietermaritzburg: Lincroft Books, 1963. 
"The Zulu Share." This is a book of traditions including a section on izibongo, pp. 
188-214. 
185. Mathabela, E. "Sabela Zulu: A Zulu Praise Poem." Introduced and translated by A. 
T. Cope. Theoria 46 (1976): 17-25. 
Mathabele was the principal of Menzi High School in Durban and he recited this 
praise poem for J. A. W. Nxumalo, executive councilor for education and culture in 
the KwaZulu government using a prepared text but applying the customary vocal 
expressions common to all praise poets. 
186. Msimang, C. T. ''The Factors that Influence the Composition of a Praise Poem in 
Zulu." Third African Language Congress of UNI SA, 220-238. Edited by P. J. 
Wentzel. Pretoria: University of South Africa, 1980. 
The author identifies three main elements that influence the composition of a praise 
poem: (1) the nature of the subject of the praise (physical features, demeanor, the 
wild animal metaphors associated with him); (2) the type of the bard (what kind of 
poetic language he uses); and (3) available material (what kind of historical refer-
ences are part of the repertoire of a particular subject). 
187. ____ . "Imagery in Zulu Praise Poetry." Limi 9, 1-2 (1981): 51-76. 
Msimang defines imagery in terms of simile, personification, metaphor, and 
symbol. Oddly he finds that symbolism is not a common feature of Zulu praise 
poetry. 
188. Mzolo, D. M. "A Study of Nguni Clan Praises in Natal and Zululand." Durban: M.A. 
thesis. University of Natal, 1977. 
Not seen. 
189. _____ . "Zulu Clan Praises." Social System and Tradition in Southern Africa, 
206-221. Edited by John Argyle and Eleanor Preston-Whyte. Cape Town: Oxford 
University Press, 1978. 
Zulu clan praises (iziduko) share some of the characteristics of izibongo but serve 
very different functions. They serve as a cohesive force of the clansmen, to express 
appreciation; they are used at weddings and at the ukubuyisa festival which takes 
place a few years after the death of an individual "as a sort of prayer and interces-
sion directed to the ancestors." Unlike praise poetry, clan praises are usually recited 
in a normal voice although they may be raised slightly at big ceremonies such as 
weddings. Unlike the imbongi, the clan praiser stands still and wears no special 
clothing. 
190. _____ . "Zulu Clan Praises: Structural and Functional Aspects." Third African 
Language Conference of UN/SA, 220-238. Edited by J. P. Wentzel. Pretoria: 
University of South Africa, 1980. 
With clan praises there is no professional reciter. The praiser is simply a 
memorizer, not a composer or collector. Clan praisers use normal speed constantly 
employing absolute pronouns, vocatives, and possessives. Functional aspects of 
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clan praises are that they serve as an identifier of the clan, as an expression of 
appreciation or congratulations, in marriage negotiations, and as a sacrifice to 
appease the ancestral spirits. 
191. Nkhize, V. V. "Oral Formulaic Language in King Zwelithini's Izibongo." Durban: 
M.A. thesis. University of Natal, 1989. 
Not seen. 
192. Nyembezi, C. L. S. Jzibongo Zamakhosi. Pietermaritzburg: Shuter and 
Shooter, 1973. Pp. ix, 158. 
These are praises of Zulu and Swazi chiefs collated from various sources. It is one 
of the most important collections of Zulu izibongo presented entirely in Zulu. There 
are numerous footnotes and explanations. 
193. ____ .. "The Historical Background of the Zulu Military Age." African Studies: 
Part I 7, 2-3(1948), 110-125; Part II 7, 4(1948), 157-174. 
This is based on a B.A. dissertation at the University of the Witwatersrand. It 
contains excellent explanations of the praises of Shaka, Dingane, Mpande, and 
Cetshwayo. 
194. Opland, Jeff. "Scop and Imbongi: Anglo-Saxon and Bantu Oral Poets." English 
Studies in Africa 14 (1971): 161-178. 
Uses Stuart (203) for his examples and Zulu traditions since he had not yet 
collected Xhosa izibongo on his own. 
195. Qabula, Alfred Temba, Mi S'dumo IDatshwayo, and Nise Malange. Black Mamba 
Rising: South African Worker Poets in Struggle. Durban: Department of Industrial 
Sociology, University of Natal for COSATU Workers Cultural Local, 1986. 
Except for Malange's work in English, the poetry was originally composed and 
declaimed in Zulu. The poets are known for their cultural work and were central to 
the Durban Workers' Cultural Local. Qabula performs a praise poem to FOSATU 
(Federation of South African Trade Unions) but the remainder was not based on the 
izibongo form. Still, all these poems are fascinating examples of how oral poetry 
still has a place in South Africa. 
196. Rycroft, David. "An 1842 Version of Dingane's Eulogies." African Studies 43, 2 
(1984): 247-274. 
These are taken from Arbousset and Daumas (148). 
197. _____ . "Melodic Features in Zulu Eulogistic Recitation." African Language 
Studies 1 (1960): 60-78. 
"In the present paper all observations concerning the recitation of izibongo are 
based upon a study of performances by two different reciters." One of these is 
James Stuart! The sequence of notes in izibongo arises out of speech tone. It 
"stands apart from what is generally accepted as Zulu song." 
198. _____ . "Zulu Izibongo: A Survey of Documentary Sources." African 
Language Studies 15 (1974): 55-79. 
An excellent account of bibliographical and archival sources. 
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199. Rycroft, David and A. B. Ngcobo. The Praises of Dingana: Izibongo zikaDingana. 
Pietermaritzburg: University of Natal Press, 1988. Pp. xiii, 258. 
This book contains a 432-line praise poem collated from 16 sources and published 
in Zulu with facing English translation. There is much introductory material focused 
on Dingane and the nature of the praise poetry tradition. Following the poem is a 
chapter commenting on each line of the poem and its origin. The authors are well 
aware of the fragmentary nature of their end product and note that the oral nature of 
their materials made for continued variation. Their meticulous attention to detail 
make this an especially valuable work. 
200. Samuelson, R. C. A. Long, Long Ago. Durban: Knox, 1929. 419 pp. 
Praises and war songs of Senzangakhona, Shaka (two versions), Dingane, 
Mpande, Cetshwayo, and Dinuzulu in Zulu with following English translations and 
commentary. This is one of the most often quoted collections of Zulu izibongo. 
201. _____ . The King Cetywayo Zulu Dictionary. Durban: Commercial Printing 
Company, 1923. 995 pp. 
Opens with the praises of Kings Cetshwayo, Dinuzulu, and Solomon in Zulu, 
followed by English translations and war songs of Cetshwayo in English only. 
202. Shooter, Joseph. The Kafirs of Natal and the Zula Country. London: E. Stanford, 
1857. 
"The Praises ofDingan," 168 lines in English only. 
203. Stuart, James. Zulu Praise Poems. Edited by Trevor Cope. Oxford: Clarendon Press, 
1968. 
Translated by Daniel Malcolm. This is the classic collection of Zulu izibongo. It 
includes "An Appreciation of Zulu Praise Poems" partially based on Kunene's 
master's thesis (182). 
204. ____ . uTulasizwe (1923); uHlangakula (1924); uBaxoxele (1924); 
uKulumetule (1925); uVusezakithe (1926). London: Longmans. 
These are all collections of izibongo written by Stuart for students. Not seen. 
205. Turner, Noleen S. Elements of Satire in Zulu Oral Traditions. Durban: M.A. thesis. 
University of Natal, 1990. 
Not seen. 
206. ____ . "Comparison of the Izibongo of the Zulu Royal Women, Mnkabayi and 
Nandi." South African Journal of African Languages 8, 1 (1988): 28-33. 
Nandi's izibongo incorporate the "eulogy," "ode," and "epic" while Mnkabayi's 
incorporate none of these. Rather her poetry falls under the category of "original 
satirical poetry." Turner uses the work of Kunene (182) and the collection of Stuart 
(203). 
207. . "The Dynamic and Transformational Nature of Praising in Contempo-
rary Zulu Society." South African Journal of African Languages 17, 2 (1997): 57-
65. 
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This paper focuses on three areas of contemporary praising: ( 1) in the political 
sphere, (2) in the form of private individual praises, and (3) in the lyrics of contem-
porary Maskandi music, a type of neotraditional instrumental music. 
208. van Warmelo, N. J. History of the Amangwane Tribe as Told to his Kinsman Albert 
Hlongwane. Pretoria: Department of Native Affairs, 1938. 
Praises of Matiwane are found on pp. 62- 71. The entire text is in Zulu with facing 
English translation. 
209. Vilakazi, B. W. ''The Conception and Development of Poetry in Zulu." Bantu Studies 
12 (1938): 105-134. 
This is a portion of the author's master's thesis at the University of the 
Witwatersrand. In it he surveys Zulu praise poetry and goes on to analyze his own 
attempts to compose written poetry in Zulu based on European rhyme schemes. 
210. von Staden, P. M. S. ''Taalaspekte van die Prysgedig in Zulu." Die Kunswerk as 
Taal. Edited by F.I.J. Van Rensburg. Cape Town: Vir die Raad vir Geestesweten-
kaplike Navorsing Instituut vir Taal, Lettere en Kuns uitgegee deur Tafelberg, 
1975. 
"Aspects of Language in the Zulu Praise Poem." The author uses diagrams and 
musical notation in this study of Zulu praise poetry. 
211. Wanger, P. W. Konversations-Grammatik der Zulu-Sprache. Marianhill: St. Thomas 
Aquinas Druckerai, 1917. 
The praises of Shaka and Senzangakhona are on p. 651, followed by German 
translation and explanations. 
